
《文学文体学》教学大纲

教研室主任：王莉            执笔人：许红艳

一、课程基本信息

开课单位：外国语学院英语系
课程名称：文学文体学
课程编号：011008212

英文名称：Literary Stylistics
课程类型：方向限选课
总 学 时： ３２      
学    分：２
开设专业：英语专业
先修课程：无

二、课程任务目标
《文学文体学》是英语语言文学专业学生的一门选修课程。 

根据2000年教育部批准实施的《高等学校英语专业英语教学大纲》，英语专业的学生需要了解人类语言研究的丰富成果，提高对语言的社会、人文、经济、科技以及个人修养等方面重要性的认识，培养语言意识，发展理性思维。 

从考察对象来分，文体学可分为普通文体学和文学文体学两个分支。本课程将专注研究文学文体学，将专门分析文学作品的语言和语境特征。语言特征的分析将在四个层面上进行：语音层面、词汇层面、句法层面与语篇层面。语境特征主要涉及上下文、社会文化环境、共有知识等。 

三、教学内容和要求

1st week Introduction

Topic: A Brief Introduction to Literary Stylistics

Teaching Objectives: To have the students get a general idea of Literary Stylistics, illustrate the purpose, the content, time arrangement, requirements and relevant reading materials of this course.

Teaching Focus:

· 1. What is stylistics?

· 2. Linguistics and literature

· 3. How to evaluate the effects of style?

· 4. General stylistics and Literary stylistics

Teaching Procedures:

Step 1. Introduction：The importance and content of this course.

Step 2. Presentation

1. the definition and function of Literary Stylistics

2. the important definitions in this course

3. relevant readings

4. requirements for the students

Step 3. Homework

1. review of what has been illustrated

2. to think about the relationship between linguistics and literature

Reflections:


A clear and interesting introduction is important in that it can stimulate the students’ interest in learning this course. 

2nd week Three Views on Style

Topic: Three Views on Style

Teaching Objectives: To have the students get a clear idea of Literary Stylistics, illustrate its three basic views on style.
Teaching Focus:

1) Style as form (Aristotle)
     2) Style as eloquence (Cicero)
     3) Style is the man (Le style, c’est l’homme meme) (Buffon)
     4) Style as personal idiosyncrasy (Murry)
     5) Saying the right thing in the most effective way (Enkvist)
     6) Style as the choice between alternative expressions (Enkvist)
     7) Style as equivalence (Jakobson)
     8) Style as foregrounding (Leech and Short, Mukarovsky)
     9) Style as deviation (Mukarovsky & Spitzer)
     10) Style as prominence (Halliday)
     11) Style as the selection of features partly determined by the demands of genre,         form, theme, etc. (Traugott and Pratt)
     12) Style as the linguistic features that communicate emotions and thought (Enkvist)  (Liu, 1998: 9～10)

Teaching Procedures:

Step 1. Introduction：Different ideas of style.

Step 2. Presentation

 The similarities and differences of those different ideas.

 We will consider three of these views, namely style as deviance, style as choice, and style as foregrounding.

1.  Style as Deviance

2.  Style as Choice

3.  Style as Foregrounding
Step 3.  Homework

1. What is meant by style as deviance? Provide an example to illustrate this view.
     2. Discuss the advantages and the disadvantages of the view of style as deviance.
     3. How do you define the view of style as choice?
     4. How can we distinguish ‘style’ from ‘language’?
     5. Why do you think that it is inappropriate to say that style is always conscious  choice?
     6. Where do we usually find the evidence of choice-making?
     7. What are the advantages and disadvantages of the view of style as choice?
     8. Explain the view of style as foregrounding.
     9. What advantages does the view of style as foregrounding have over the other   two approaches?
     10. Discuss the importance of the concept of foregrounding and the need for a detailed examination of foregrounding in the Chinese context.
3rd week Phonological Deviation

Topic: Phonological Deviation

Teaching Objectives: To have the students get a clear idea of the phonological deviation and its stylistic effects.
Teaching Focus: 

1. Omission

2. Mispronunciation and Sub-standard Pronunciation

3. Special Pronunciation

4. Change of Stress

Teaching Procedures:

Step 1. Introduction: Different kinds of phonological deviation.

Step 2. Presentation

1. Omission

 1) Aphesis - the omission of an initial part of a word

2) Syncope - the omission of a medial part of a word

3) Apocope - the omission of a final part of a word

2. Mispronunciation and Sub-standard Pronunciation

3. Special Pronunciation

4. Change of Stress

Step 3.  Homework: Identify the types of omission in the following and supply the complete forms of the words that are partly omitted.

1) “Forward, the Light Brigade!”
     Was there a man dismay’d?
     Not tho’ the soldier know
     Some one had blunder’d:
     Theirs not to make reply
     Theirs not to reason why,
     Theirs but to do and die:
     Into the valley of Death
     Rode the six hundred.
     (Tennyson, “The Charge of the Light Brigade”)

2) I Wander thro’ each chartere’d street,
     Near where the charter’d Thames does flow,
     And mark in every face I meet
     Marks of weakness, marks of woe.
     (W. Blake, “London”)

4th  week Graphological Deviation

Topic: Graphological Deviation

Teaching Objectives:


To have the students get a clear idea of the graphological deviation and its stylistic effects.

Teaching Focus: 

1. Shape of Text

2. Type of Print

3. Grammetrics

Teaching Procedures:

Step 1. Introduction: Different kinds of graphological deviation.

Step 2. Presentation

1. Shape of Text

2. Type of Print

3. Grammetrics

Step 3.  Homework

Discuss the graphological features in the poems below.

1) A Christmas Tree
     Star
     If you are
     A love compassionate,
     You will walk with us this year,
     We face a glacial distance, who are here
     Huddled
     At your feet
     (W. S. Burford)

2) rainbow
     rainbow youre a twofaced sort
     of fellow
     youre a warped candybar
     and the sun uses you
     as a weapon against the shadow
     of the rain
     rainbow youre not a selfmade
     chap atall
     youre just a compound of enemies
     and the only reason
     anybody likes you is because without you
     theyd be nothing
     (William Peskett)

     3) l(a
     le
     af
     fa
     ll
     s)
     one
     l
     iness
     (E. E. Cummings)

5th week Syntactic Deviation and Lexical Deviation
Topic: Syntactic Deviation and Lexical Deviation 

Teaching Objectives: To have the students get a clear idea of the syntactic and lexical deviation and its stylistic effects.
Teaching Focus: Syntactic deviation refers to departures from normal (surface) grammar. These include a number of features such as unusual clause themes, unusual phrase structures. In this section, we will only discuss unusual clause theme and unusual phrase structure.

1. Unusual Clause Theme

2. Deviant Phrase Structure

3. Affixation

4. Compounding

5. Conversion

Teaching Procedures:

Step 1. Introduction: Different kinds of syntactic and lexical deviation.

Step 2. Presentation

1. Unusual Clause Theme

2. Deviant Phrase Structure

3. Affixation

4. Compounding

5. Conversion

Step 3.  Homework

Identify the type of lexical deviation in the following and discuss their stylistic significance.

     1) Lord I am not entirely selfish
     Lord I am not entirely helpish
     O lord to me be slightly lavish
     O lord be in a minor way lovish
     (Gavin Edwart, “Prayer”)

     2) His bright replacement, present-minded, stays
     (Howard Nemerov, “Absent-minded Professor”)

     3) The Bravest Soldier
     Brave, brave were the soldiers (high-named today) who lived through the fight;
     But the bravest press’d to the front and fell, unnamed, unknown.
     (Walt Whitman)

     4) Valuing himself not a little upon his elegance, being indeed a proper man of his person, this talkative now applied himself to his dress.
     (James Joyce, Ulysses)

6th week Phonological Overregularity
Topic: Phonological Overregularity 

Teaching Objectives: To have the students get a clear idea of the phonological overregularity and its stylistic effects.

Teaching Focus:

1. Phonemic Patterning

2. Rhythmic Patterning
Teaching Procedures:
Step 1. Introduction: Different kinds of phonological overregularity
Step 2. Presentation

1. Phonemic Patterning

1. 1 Alliteration

1.2 Rhyme

1.3 Assonance

1.4 Consonance

1.5 Onomatopoeia

2. Rhythmic Patterning
2.1 Stress

2.2 Metre

2.3 Metrical Variation

Step 3.  Homework: The following stanzas and passages contain excellent examples of such sound patterns as alliteration, assonance and consonance. Identify them and comment on their stylistic effects.

     1) Do you fear the force of the wind,
     The slash of the rain?
     Go face them and fight them,
     Be savage again.
     Go hungry and cold like the wolf,
     Go wade like the crane:
     The palms of your hands will thicken,
     The skin of your cheeks will tan,
     You will grow ragged and weary and swarthy
     But you’ll walk like a man!
     (Hamlin Garland)

     2) Sweet and low, sweet and low,
     Wind of the western sea,
     Low, low, breathe and blow,
     Wind of the western sea!
     Over the rolling waters go,
     Come from the dying moon, and blow,
     Blow him again to me;
     While my little one, while my pretty one, sleeps.
     (Tennyson, “Sweet and Low”)

     3) Sweet sleep, with soft down, ...
     Bring me my bow of burning gold!
     Weeping in weak and mortal clay.
     (William Blake)

     4) The fair breeze blew, the white foam flew,
     The furrow followed free.
     We were the first that ever burst
     Into the silent sea.
     (Coleridge, “The Rime of the Ancient Mariner”)

     5) I slip, I slide, I gloom, I glance,
     Among my skimming swallows.
     I make the netted sunbeam dance
     Against my sandy shallows.
     (Tennyson, The Brook)

7th week Deep-structure Deviation 

Topic: Deep-structure Deviation
Teaching Objectives:


To have the students get a clear idea of Deep-structure Deviation and its stylistic effects.

Teaching Focus:

1 Contradiction

2 Transference

3 Deception

4 Ambiguity

Teaching Procedures:

Step 1. Introduction




Different kinds of Deep-structure Deviation
Step 2. Presentation

1 Contradiction

1.1 Oxymoron

1.2 Paradox

2 Transference

2.1 Synecdoche

2.2 Metonymy

2.3 Metaphor

3 Deception

3.1 Overstatement

3.2 Understatement

3.3 Irony

4 Ambiguity

Step 3.  Homework

1. Define the following terms.

     oxymoron paradox metonymy
     synecdoche metaphor overstatement
     homophony polysemy understatement

     2. Discuss the communicative effects of the following examples of oxymoron and paradox.

     1) Love is cruel, love is sweet, -Cruel sweet,
     Lovers sigh till lovers meet, Sigh and meet-
     Sigh and meet, and sigh again-
     Cruel sweet! O sweetest pain!
     (Thomas MacDonagh, “Love is Cruel, Love is Sweet”)

     2) I saw her and liked her because she was not beautiful.
     Her chin was not just right and something about her nose fell short of perfection.
     (Richard Hagopian, “Wonderful People”)

8th week Analysis of stylistically relevant lexical features

Topic: Analysis of stylistically relevant lexical features

Teaching Objectives: To have the students get a clear idea of stylistically relevant lexical features and its stylistic effects.
Teaching Focus:

Part 1: Introduction :The importance of words or diction

Part 2 What features do we usually consider when we analyze stylistically relevant linguistic features on the lexical level?
Part 3: the importance of word choice

Part 4. lexical deviation

Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of diction can be valuable in stylistic analysis.

Step 2. Presentation

Part 1: Introduction :The importance of words or diction

Part 2 What features do we usually consider when we analyze stylistically relevant linguistic features on the lexical level?

Part 3: the importance of word choice

A. Monosyllabic and polysyllabic words

B. Words with Generic or Specific meanings

C. Formal words and informal words

D. Archaism and Neologism

E. Denotation(外延意义) and Connotation（内涵意义）

F. Synonymous words

G. Collocation of words

Part 4. lexical deviation

Step 3.  Homework

9th week Analysis of Stylistically Relevant Syntactic Features

Topic: Analysis of Stylistically Relevant Syntactic Features

Teaching Objectives: To have the students get a clear idea of stylistically relevant syntactic features and its stylistic effects.
Teaching Focus:

A. stylistic value on the syntactic level

B. What elements should we consider when we analyze stylistically relevant features on the syntactic level?

C. Sentence Complexity

D. Schemes based on syntactic structures

E. Syntactic deviation

Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of syntax can be valuable in stylistic analysis.
Step 2. Presentation

A. stylistic value on the syntactic level

B. What elements should we consider when we analyze stylistically relevant features on the syntactic level?

C. Sentence Complexity

· 1. simple and complex sentences

· 2. coordination and subordination

· 3. periodic sentence and loose sentence structure. 

· 4. long and short sentences

D. Schemes based on syntactic structures

· 1. parallelism and antithesis

· 2. climax and anti-climax

· 3. inversion 

· 4. repetition

E. Syntactic deviation

Step 3.  Homework

10th week Cohesion in Literary Discourse

Topic: Cohesion in Literary Discourse

Teaching Objectives: To have the students get a clear idea of Cohesion in Literary Discourse and its stylistic effects.
Teaching Focus:

· 1. Phonological Devices
· 2. Syntactic Devices 

· 3.  Lexical Devices 

· 4. Cohesion of Foregrounded Features
Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of Cohesion in Literary Discourse has its stylistic effects.
Step 2. Presentation

· 1. Phonological Devices
Cohesion can be achieved through sound patterns such as alliteration, assonance and rhyme.

· 2. Syntactic Devices 

At the syntactic level, there are a number of devices that can be employed to make literary texts cohesive. In this section, we will look at three of them: co-reference, ellipsis, linkage. 

· 3. Lexical Devices 

At the lexical level, there are two important devices for cohesion. These are lexical repetition and elegant variation, both of which manifest the relation of meaning within the text. 

· 4. Cohesion of Foregrounded Features
Foregrounded features usually cohere and operate in a mutually supportive way to convey certain aspects of the work’s meaning. 

Step 3.  Homework

In the following, we will discuss the poem. The first one is written by a contemporary British poet, James Kircup. 

· Thunder and Lightning

Blood punches through every vein,
     As lightning strips the windowpane.
     Under its flashing whip, a white
     Village leaps to light,
     On tubs of thunder, fists of rain
     Slog it out of sight again.
     Blood punches the heart with fright
     As rain belts the village night.

11th week Syntactic Overregularity

Topic: Syntactic Overregularity
Teaching Objectives:


To have the students get a clear idea of Syntactic Overregularity
and its stylistic effects.
Teaching Focus:

1. Repetition

2. Parallelism
Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of Syntactic Overregularity has its stylistic effects.

Step 2. Presentation

1. Repetition

1.1 Immediate Repetition

1.2 Intermittent Repetition

2. Parallelism

2.1 Large-scale Parallelism

2.2 Small-scale Parallelism

Step 3.  Homework

1. Discuss the following questions.

     1) What is meant by repetition?
     2) How do you distinguish immediate repetition from intermittent repetition?
     3) What is meant by parallelism?
     4) What seems to be the chief function of large-scale parallelism?

4. Discuss the style of the following poems or parts of poems, paying particular attention to how instances of parallelism function in the poetic discourse.

1) The Year’s at the Spring

The year’s at the spring,
     And the day’s at the morn;
     Morning’s at seven;
     The hill-side’s dew-pearled;
     The lark’s on the wing;
     The snail’s on the thorn:
     God’s in his heaven-
     All’s right with the world!
     (Robert Browning)

2) In a Station of the Metro

The apparition of these faces in the crowds
     Petals on a wet, black bough.
     (Ezra Pound)

12th week Literary Stylistics and Pragmatics

Topic: Literary Stylistics and Pragmatics

Teaching Objectives: To have the students get a clear idea of Literary Stylistics and Pragmatics and its stylistic effects.
Teaching Focus:

1. Speech Act Theory

2. The Cooperative Principle

3. Turn-taking

4. Politeness principle

Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of Literary Stylistics and Pragmatics is important.

Step 2. Presentation

1. Speech Act Theory

· a) a locutionary act, the act of producing a recognizable grammatical utterance in the language, and 

· b) an illocutionary act, the attempt to accomplish some communicative purpose. 

· different types of illocutionary acts

· "appropriateness conditions" or "felicity conditions"

2. The Cooperative Principle

When one follows this principle, one communicates according to various rules which Grice calls "maxims". 

1) The maxim of quantity
2) The maxim of quality
3) The maxim of relation 
4) The maxim of manner

3. Turn-taking
4. Politeness principle

Step 3.  Homework

13th week Speech and thought presentation

Topic: Speech and thought presentation 
Teaching Objectives:


To have the students get a clear idea of Speech and thought presentation.  
Teaching Focus:

1. The presentation of speech
2. The presentation of thought

Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of Speech and thought presentation is very important.

Step 2. Presentation

1. The presentation of speech

1.1 direct and indirect speech (DS and IS)

1.2 free direct speech (FDS)

1.3 the narrative report of speech acts (NRSA)

1.4 free indirect speech (FIS)
1.5 the effects and uses of FIS
1.6 Functions of Speech Presentation
2. The presentation of thought

The categorization of thought presentation
Step 3.  Homework

14th week Mind Style
Topic: Mind Style
Teaching Objectives: To have the students get a clear idea of Mind Style and its stylistic effects.
Teaching Focus:
1. How linguistic choices affect mind style

2. Comparison of three normal mind styles

3. Some more unusual mind styles

4. Very unusual mind style

Teaching Procedures:

Step 1. Introduction

We can conclude that an understanding of Mind Style is important.

Step 2. Presentation

1. How linguistic choices affect mind style

2. Comparison of three normal mind styles

3. Some more unusual mind styles

4. Very unusual mind style

The Sound and Fury  Benjy
(mentally subnormal)

阿甘心理风格

Step 3.  Homework

15th week Discourse and Discourse Situation
Topic: Discourse and Discourse Situation
Teaching Objectives: To have the students get a clear idea of Discourse and Discourse Situation.
Teaching Focus:

1. The discourse situation of literature

2. point of view and value language

3. multiplicity of value language

4. irony

5. Authorial tone

Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of Discourse and Discourse Situation is important.

Step 2. Presentation

1. The discourse situation of literature

1.1 implied author and implied reader

1.2 authors and narrators

1.3 narrators and characters

2. point of view and value language

3. multiplicity of value language

4. irony

5. Authorial tone

Step 3.  Homework

16th week Language and the fictional world
Topic: Language and the fictional world
Teaching Objectives: To have the students get a clear idea of Language and the fictional world.
Teaching Focus:

1. Language, reality and realism

2. reality and mock-reality

3. specification of detail: symbolism and realism

4. real speech and fictional speech

5. the rendering of the fiction

Teaching Procedures:

Step 1. Introduction: We can conclude that an understanding of Language and the fictional world is important.

Step 2. Presentation

1. Language, reality and realism

2. reality and mock-reality

3. specification of detail: symbolism and realism

4. real speech and fictional speech

4.1 realism in conversation

4.2 dialect and idiolect

4.3 speech and character

5. the rendering of the fiction

5.1 fictional point of view

5.2 fictional sequencing

5.3 descriptive focus

Step 3.  Homework

17th week Implications of Stylistics for Teaching English Literature

Topic: Implications of Stylistics for Teaching English Literature
Teaching Objectives: To have the students get a clear idea of Implications of Stylistics for Teaching English Literature.
Teaching Focus:

1. Brief Description of Students 

2. Implications of Stylistics for Defining the Aims of Teaching Literature 

3. Implications of Stylistics for Devising Classroom Literary Exercises

4. The Advantages and Challenges of a Stylistic Approach to Teaching Literature

Teaching Procedures:

Step 1. Introduction

We can conclude that an understanding of Implications of Stylistics for Teaching English Literature is important.

Step 2. Presentation

1. Brief Description of Students 

2. Implications of Stylistics for Defining the Aims of Teaching Literature 

3. Implications of Stylistics for Devising Classroom Literary Exercises

4. The Advantages and Challenges of a Stylistic Approach to Teaching Literature

Step 3.  Homework

  1. How do you define the aims of a literary course at the college level in China in the light of your knowledge about stylistics?
   2. What is the chief implication of stylistics for devising classroom literary exercises?
   3. Comment on the effectiveness of the types of exercises we proposed in this chapter and suggest some other types of exercises for use in the classroom.
   4. Discuss the advantages and challenges of a stylistic approach to the teaching of English literature in the Chinese context.

四、学时分配

第一部分，英语本身各种语言要素的文体作用，分在语音、词汇、句法、语篇四方面叙述。 

第二部分， 文学文体。文学文体包罗最广，因素最复杂，所以专辟章节从诗歌、戏剧、小说三方面分别进行叙述。 

第三部分，理论探讨。文体学有若干重大理论问题或尚未解决，或有待深入，都值得探讨。 

五、考核说明

    本课程的考核采取课程终结考试：学期期末均安排考试，考试形式为闭卷笔试。考试内容应以所指定教材为基本依据，测试范围教材内容占50-60%；考试题型应注意客观型试题、主观型试题、记忆型试题和分析型试题的适当比例，避免过多使用选择题的偏向；同时，注意对学生的理解能力和表达能力进行更全面的考核和评估。

六、主要教材及教学参考书目

教材：
王佐良，丁往道主编。《英语文体学引论》。北京：外语教学与研究出版社，1993年出版。 

主要参考书目： 

Carter, R. A. (ed.). 1982. Language and Literature: An Introductory Reader in Stylistics. London: Allen and Unwin. 

Cluysenaar, A. 1976. Introduction to Literary Stylistics. London; Batsford. 

Leech, G.N. & M.H. Short. 1981. Style in Fiction: A Linguistic Introduction to English Fictional Prose. London: Longman Group Ltd. 

Widdowson, H. G. 1992. Practical Stylistics. Oxford: Oxford University Press. 

秦秀白，1986，《文体学概论》。长沙：湖南教育出版社。 

音像教材：与本课程相关的录音带或录像带、经典作品录像等。 

七、其他说明

本课程教学大纲尚需说明的事项，如习题或作业，实践环节内容和要求等： 

教学方法以课堂讲授为主，配合调查和讨论。 

